30 — Antiques and The Arts Weekly — April 13, 2018

Philadelphia Antiques & Art Show
Embraces Broader Dateline

A sled-based coffee table by New Hope furniture maker
George Nakashima will be on offer from Moderne Gallery,
Philadelphia.
PHILADELPHIA — Continuing its efforts to broaden the
range of material on offer, the
Philadelphia Antiques & Art
Show will dance to a different
tune for its April 20–22 edition
this year. Once a bastion of fine,
traditional antiques and art
from America and Europe, the
show has announced that it will
broaden the material on its
show floor, accepting and
encouraging decorative and fine
art and design from Twentieth
Century and living artists.
“In the past, it has always been
more traditional,” said Karen
DiSaia, a co-manager of the
show who shares her duties
with Diana Bittel. “But we’ve
opened up the dateline more
than ever before. To stay relevant, we felt that we had to recognize the tremendous art that’s
emerged from the Twentieth
Century. Whatever it be, an
object, artwork or piece of furniture, the great stuff is always
great, no matter when it was
made.”
And whether artists throughout history will admit it, they
are not exempt from the fact
that every maker, now and past,
stands on the shoulders of
giants.
“I think that the artistry of the
Sixteenth through the Eighteenth Century often informs
things from later times,” DiSaia
continued. “People who are
artistically creative see things
and find ways to improve them.”
And with that, the show has
permitted dealers to bring up to
25 percent of their material
from living artists. Datelines are
secondary to originality and
quality, attributes that have
found safe haven in the current

collecting climate.
“I have found that people are
following the trends of museums,” said Taylor Thistlethwaite
of Thistlethwaite Americana,
Alexandria, Va. “Museums no
longer assemble period rooms
but rather look at individual
pieces as works of art. Most collectors are doing the same thing.
I personally love when I see a
piece of contemporary art hanging above an Eighteenth Century dressing table or a piece of
folk art next to a Barcelona
chair. I find that the beautiful
proportions of a period piece
with a piece of abstract art is
truly a wonderful pairing.”
After many years away, Twentieth Century design will return
to the fair with the inclusion of
Philadelphia-native
Moderne
Gallery. Founder and co-director
Robert Aibel will feature works
by George Nakashima, Wharton
Esherick, David Ebner and
Harry Bertoia alongside ceramics by Estelle Halper, Ira Winarsky and Karima Duchamp.
“Twenty years ago, we were
the first all-Twentieth Century
gallery ever invited to the show,”
said Aibel. “I was selling European Art Deco at the time. I’m
back now because they’re opening up; this show is one of the
national highlights of the year.
I’m happy to support it.”
Arlie Sulka of Lillian Nassau,
New York City, an authority on
works by Louis Comfort Tiffany,
said, “We believe that good
design always works together,
and that many of the designers
working in the Craft and Studio
furniture movements during the
midcentury similarly embodied
Louis C. Tiffany’s approach to
design, nature and dedication to

Lillian Nassau, New York City, will offer a Tiffany Studios leaded glass Trumpet Creeper
lamp with Tree Trunk bronze table base.
high-quality craftsmanship. Tiffany himself took a similar
approach to interior design,
blending myriad stylistic influences and mixing antique
objects with modern creations.”
This year’s edition adds another beneficiary to the show’s fundraising efforts, including the
Philadelphia Museum of Art for
the first time alongside Penn
Medicine. The museum will
mount the loan exhibit “Philadelphia Collects Philadelphia,”
which will feature the work of
historic and contemporary Philadelphia furniture makers and
fine and decorative artists as
well as porcelain and silver
items from the museum’s collection.
The show is delighted to offer a
program schedule that will
please collectors, academics and
horticulturists. To pop the cork,
the show begins with a preview
party on Thursday, April 19,
from 6 to 9 pm with early admission beginning at 5 pm.
Martha Stewart will kick off
the scheduled events on Friday,
April 20, with her “Martha’s
Flowers” talk at 11:30 am. Stewart and her co-author Kevin
Sharkey are promoting her latest book, Martha’s Flowers: A
Practical Guide to Growing,
Gathering and Enjoying, and
will discuss when to plant, nurture and, at the right time, cut
from your garden. At 2 pm the
same day, Philadelphia Museum
of Art curators Alexandra Kirtley and Elisabeth Agro will pres-

Peter H. Eaton Antiques, Newbury, Mass.,
will feature a classic country Sheraton
chest, circa 1815–20, with molded-edge top,
six graduated drawers, applied molded
base and resting on turned legs

ent “Collecting Philadelphia: A
Legacy of Art,” speaking on the
significance of Philadelphianative features like form, material and ornament that have
spanned generations of artistic
tradition in the City of Brotherly Love. Friday events are
capped off with the 8 pm ADA
Award of Merit dinner, which
will honor Peter Kenny, co-president of the Classical American
Homes Preservation Trust.
Two events on Saturday, April
21, continue the programming
through the weekend. At 2 pm,
Emelie Gevalt, PhD candidate
at the University of Delaware,
will present “Buying and Selling
Philadelphia: The Story of the
Legendary 1929 Reifsnyder
Sale,” which will explore the
market forces, personalities and
powerful mystique behind the
sale of Howard Reifsnyder’s
Philadelphia furniture collection. From 6 to 8 that evening,
the show will sponsor “A Special
Evening of Collecting & Cocktails For Emerging Collectors,”
allowing a more intimate environment for those who are new
to the field and offering them
more one-on-one time with dealers and experts.
Programming will finish up on
Sunday, April 22, at 2 pm, with a
presentation from Stacey C. Peeples, curator-lead archivist at
Pennsylvania Hospital. The
talk, titled “The Pennsylvania
Hospital and Its Historic Collections: Living History,” offers a
perspective into the preserva-

tion and restoration of the hospital’s collections and touches on
the unique position of working
in an historic building and providing tours, while balancing
the fact it is used for modern
hospital business.
Each day from 10 to 11 am,
Philadelphia Museum of Art
Park House guides will offer
guided tours through the show,
highlighting notable objects and
art, while taking a closer look at
the 2018 loan exhibit.
Karen DiSaia is confident in
the show’s direction as she sees
firsthand an audience that still
desires to learn from objects and
art.
“Through the show and the
loan exhibit, visitors will experience timeless great design,” said
DiSaia. “Colonial-era pieces will
be presented alongside midcentury ones, and you will be able to
see the connections between the
two,” she said.
“We want people to come and
enjoy the journey through time
that the show offers,” DiSaia
added. “As they interact with
some of the most informed art
and antiques experts in the
nation, they can expect it to be
engaging, informative and fun.”
The Philadelphia Antiques
and Art Show will be held at
Philadelphia’s Navy Yard at the
intersection of South 11th Street
and Kittyhawk Avenue.
For more information, www.
philadelphiaantiquesandartshow.com or 215-763-8100.
—Greg Smith

‘Do Ho Suh Almost Home’ At Smithsonian American Art Museum

WASHINGTON, DC — The
Smithsonian American Art
Museum presents “Do Ho Suh:
Almost Home,” the first major
exhibition of Suh’s work on the
East Coast. Organized by Sarah
Newman, the James Dicke curator of contemporary art, the
exhibition is the latest in a series
of museum projects that situates
the art of the United States in a
global context. The museum is
the only venue for the exhibition
and continues through August 5.
Do Ho Suh (b 1962) is internationally renowned for his immersive, architectural fabric sculptures that explore the global
nature of contemporary identity.
“Do Ho Suh: Almost Home”
transforms the museum’s galleries through Suh’s installations,
which recreate to scale several of
his former homes from around
the world. Through these works,
Suh investigates the nature of
home and memory and the
impact of migration and displacement on an individual’s

“Hub, 260-7 Sungbook-dong, Sungbook-ku, Seoul, Korea” by
Do Ho Suh, 2017, polyester fabric and stainless steel armature ©Do Ho Suh. Courtesy the artist and Lehmann Maupin, New York and Hong Kong. 		
—Taegsu Jeon photo
sense of self. A new work depicting the artist’s childhood home
in Seoul debuts in “Almost
Home.”
“Do Ho Suh: Almost Home” fea-

tures a major installation of the
artist’s brightly hued “Hub”
sculptures
—
intricately
detailed, handsewn fabric recreations of homes where Suh has

lived in New York, Berlin and
Seoul — along with several
drawings and a series of semitransparent replicas of household objects called “Specimens.”
The Hubs comprise a series of
conjoined rooms and passageways that visitors can enter and
experience from the inside.
“Do Ho Suh has spent a significant part of his life and career in
the United States, and his art
allows us to reflect on the way
that the American experience is
shaped by different cultures and
traditions,” said Stephanie Stebich, the Margaret and Terry
Stent director at the museum.
“But as much as Suh’s work is
about broader issues of identity
and migration, it is also intensely personal. His art invites you
to enter his home and experience his private world.”
Suh was born in Korea and
moved to the United States at
the age of 29 in 1991; he currently lives between New York, London and Seoul. He crafts his

“fabric architecture” using traditional Korean sewing techniques
combined with 3-D modeling
and
mapping
technologies.
Through these spaces, Suh
examines how home and identity are ever-evolving concepts in
today’s global society, and how
culture, tradition and personal
experience intersect as people
construct their ideas of selfhood
and origin.
Suh received a Bachelor of
Fine Arts in painting from the
Rhode Island School of Design
and a Master of Fine Arts in
sculpture from Yale University.
He was named the Wall Street
Journal Magazine’s 2013 Innovator of the Year in Art and was
recently awarded the 2017
Ho-Am Prize, which is regarded
as Korea’s equivalent to the
Nobel Prize.
The Smithsonian American
Art Museum is at Eighth and F
streets N.W. For additional information, www.americanart.si.edu
or 202-633-7970.

